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3T @ 8 (fear v ARY) A7 aifohed IMUATd IRd TaRmara 3991 | 'Y T Hiefr
ey (AR ARY) 7Y, FARIV: caTeaT geaTar arlelell acoustic guitar 3TfoT "3 =T
A A AT AT A (FHT TGR) AUl TosdTollel B ATl FHTET STHLY. 'S Harel
HE... BY FATST 1 HATe €1 STATd g (HEITT’) HET g7 IHTAT 3R JhR FgOTIel

ST el sUss) AT fE&hIOf ATel MUY GT Teh PehesN UMMeAARY dledld. A T
A AT T (USTES) ALY, AYSTOAT HehSeh Bel HATd 33, oIl Iedlcls] AThR

cheloll 3Tcilfeheh YHHTE - AT AMUGTTCAT eleleh 0T SEIAITIeTehs golaT o hicll. "Geil BT
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- AT YHGG
("Yesterday's Melodies Today's Memories' aT J&dehTcsT)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,



which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
IS manekpremchand@gmail.com
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