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Song Singer Film

Dharti kahe pukaar ke Lata, Manna Dey, Do Bigha Zameen
chorus

Aararam tararam, Kishore Aawaaz

duniya ke kaise
Ja tose naahi boloon

Kooen mein kood ke mar jaana Kishore, chorus

Zindagi khwab hai Mukesh

Jaago Mohan pyaare Lata, chorus

Phir wohi dard hai, Manna Dey
phir wohi jigar

Raat ne kya kya khwab Talat

Jhoome re, neela ambar Talat

Munna bada pyaara Kishore

Suhana safar aur yeh Mukesh, chorus
mausam haseen

Aaja re pardesi Lata

Ghadi ghadi mora dil dhadke Lata

Dil tadap tadap ke keh raha hai Mukesh & Lata

Toote hue khwabon ne Rafi

Hum haal-e-dil sunaenge Mubarak Begum

Mila hai kisi ka jhumka Lata

O sajna, barkha bahaar aayee Lata
Machalti aarzoo, khadi Lata
Aaha rimjhim ke yeh pyaare Lata & Talat

[tna na mujhse tu pyaar Talat & Lata
Chham chham naachat Lata

aayee bahaar
Aansoo samajh ke kyoon Talat

Aye mere pyaare watan Manna Dey

Lata & Manna Dey Parivaar

Parivaar

Jagte Raho
Jagte Raho
Apradhi Kaun

Ek Gaon Ki Kahani
Ek Gaon Ki Kahani
Musafir
Madhumati

Madhumati
Madhumati
Madhumati
Madhumati
Madhumati
Parakh

Parakh

Usne Kaha Tha
Usne Kaha Tha
Chhaya
Chhaya

Chhaya

Kabuliwala



Song Singer Film
Ganga aaye kahaan se Hemant Kabuliwala
Koi sone ke dilwala Rafi Maya
Tasweer teri dil mein Lata & Rafi Maya
Jare, jare udjare panchhi Lata Maya
Aye dil kahaan teri manzil Dwijen Mukherjee Maya
or Lata, chorus
Aake seedhi lagi dilpe Kishore or Lata  Half Ticket
jaise katariya
Ek samay par do barsaaten = Manna Dey Jhoola
Saawan ki raaton mein ayesa Lata & Talat Prem Patra
Baag mein kali khili bagiya Asha Chand Aur Suraj
Saathi re, tujh bin jiya Lata Poonam Ki Raat
Zindagi, kaisi hai paheli haye = Manna Dey Anand
Na, jeeya laage na Lata Anand
Maine teri liye hi saat rang  Mukesh Anand
Kaheen door jab din dhal jaye = Mukesh Anand
(ShHRI)
- AVF YAE

(‘Yesterday's Melodies Today's Memories' AT JEdehIc]eT.)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put

out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,



which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet VVoice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
Is manekpremchand@gmail.com
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