Ty, U, fagrYy - T ¢

f&er TS AT ST STATA AMON T, AT MARRAL AFTSol gar T
SATaTY T ITUTAT T ISl AR 1T IMUIATET HY AT YU ool dHhell 3B,

HIUROTUT o AT GHI TH. Td. [l aiear sR$PETer geara Sl degl ‘dedr
(FMTPR A=), YR (HAREe), BT (AT BeT) 0T ‘STehehT oTs5ehl (HAHAR)
1 REgerardr el M fafgel. g I aMEgel Jr=lr Fefideey deear sey =ar
TrdzAT AT ATl ‘R ATe F S STelel & €T GG IO Teld AleAr FaATIOr
IMACTAT INATHS o TSI 3MTel. TALUET AT HldTel TTAT IUTET 3 I A bl
STET.

3R AGE GHADAR it HafleT feeledm ¢y =T ‘Ut FITuere@R il STeit Hel.
ST Y Tle g, o AR I (AT, gAd), @ A Fie Fueh Il § FIT FAR’ (§Hd, o)
3NOT g AN THAR & AlfIh, AT FS Hdlell F & (IdT) TJT Th J Teh N0GTA
Ut Fageren 3¢3 e oo, qewara aff carel gell @ el I Felle feerer @ el
37T THY i el ‘el g T6T & ¢ Aol ae@ad ‘AYY Aot a1 Raderandy
farfger.

foErr el FHTHAN ArATATS! ST St ol ffgel. T ¢qul =T ‘Teh Siolen



o1 FRTerder X 9T M e fafgel gt d g@ar g3m FRar fSieaf @1 A1 o
gl g fReRy (8Ad, 3mmam), ‘a1 SR .. f&or & @R Gergar (gAd, 3fdn), ‘g Sgaa
AT (gFd 3OT 3mem) 3nfoT TRy TRY-a ST g8 91T & (@A) & Aoy o
fRgerdier 3med. geer e adl RATHHAR IAMAIS T ‘ool T Hefrer amoft
ferfgel. Tt #fSrer, &1y TE, 74T & RSN 3UAT (ol HTOT §HA) 0T ‘alg GeraTde
¢ forgenr I8l IR e (@da) & smaqet smofdr cara Raderdrer 3med. wd
EHTDHRIETETT “Tgel BT shr ALY T griel AfSATBIU Feealel TN oot T &
JeR-U-Toleql’ § IMUlgl add 3Te.

SHA AT 1T TAFISId HeTedeh 3delel I & 3MTedr feeell &1 3o 30T ‘BREAR
(2R4¢) T RFTCTETST MAPR FEULT el IFMET "TRATGFRA U3l Iel. BLHAR
Faerder 3mamardr defidacy delell ‘AUsiich SR &rEfl, Jofehie ITeiall &1 37U
3s T9ERY Ireia feifgerel 3Me. a8 ITHIAT I&didid ‘Hell Hladrel dals fhd ST &
e AMOT . il IAHTST 3791 Falteh @ AT f A9 G/ TR ¢ ld o (T
3mfor 3mem) g fdefiagr gadegur fafger 3.

(sh#2r)

- AF YHGG
(*Yesterday's Melodies Today's Memories' T JEdehIc]eT.)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.



After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
IS manekpremchand@gmail.com
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