feTarar AR A =T g AT FHeveriararde [AfeAd oM fd 93T 29 FTell [
381 AETS’ &1 e faFue usshar. Arcder A diewr @@ forar & 3rcdd 3chse Rl
dTETelell SI5H VhedTaX 3 dlcd &1 ATd SIAHAIR AUIRT FSd18 hddd Ihredm

AT o 8T, egriifoleran 3Marsial dard HRIdelell dTedr. Siferam IEMaN TR
‘g al Plg o1 Y JgI TR AT IAUATTA AT F&TaTeT HANAPRI THTAT ISATeT GG
e gl gsdel 3. ATAGTT ‘TRY AGATS Slel’ (ST, THT JMTOT AT ATaTeleR IR
STEAedT @ Ti=ar 3fAd Tosa Acae & IM0Y), 9T IRTAN Shad & R=r O ary
@ (T, TH) & TERid 3o Seramer amol, 3@t 8ol a1y § |ieAr (ofcr, har for
HIE) 30T ‘e &1 [Eellar g ge mar (WReAeer @e aiear aRdY wendia desdr
A1) 3107 TSEET IWEMlTel deedrear ¢-2-3, £-3-3 IT Gra-Aredl SehdTelrel ‘o FT 3R A
MNT & ST TeIrT S VUIRY Far ol A1 g AU A7 RFTIerar IR dig ddd.

AT (3 feoer, aell Ueh IR/l § ddld), "R & SO (‘&7 exdr 3 &ar
TR /AHT, AT, HRE AT "Ha & [ I'/edT T doid), "HYOT TAOT (G, Felol
Helol, HeleT /e, T <gehd), TESA (N o7, AT T GSY/eIdT, I I, arsr
HFgem), 3mefee’ (R BR A Aaa 3TAAT/odT, LT AT IO 'S AT
ST /eI, TET AT ctsY), "agar (‘aer ¥ qoigRr/arof SR, et fAar i #egr 3nfor
EHP AT F AFA SAT/AON SRRTH, T FgR ALY HIRH)




3Rl BT gEa ¢ars IR Fifafde HR$IC 0T AT AIERIGT TR eeT,
dlegAT HoTolodl-EsTeledl JXW 0T 37dic IMSeAT MUIT ITSavll HIeT Helld
TG Tgciled.

(FHATEq)

- AOF YA
(‘Yesterday's Melodies Today's Memories' T JEdhIceT. )

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
IS manekpremchand@gmail.com
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