Y BART ¢2Y ol oIWall Y Toldd AGHAG ITdT STod HTell. AT T8 HegT Hga
EATT T AU Felfobgehel T Gl gld. I FodT IR0 IRUIRS JETH Fgd
memma@mmm@wgmmﬁw
el & IRFIUIT §ld. T TAelclell IMUITT I3 BId. doicrl TedT FUTl e

iz €T AT TR WaRYor 33 TR, AT IMdT sl Mg 3TTOT g fRrefor
3T el ATl Tl G Al 3Tl & SI&T TedTar el el Ao HIdr
HoA dasdel 0T deldel card @ Fo: A S 3 AT AfSellAm gl Hifdlerel.

HforaTe AL el STTIUT TUT THCT Hehel Teho! HEY TTATHR fRAGTOT SATel, AT SEeATHAT
PlISTHY FTIERel (HATEGTAE RISTUT) YR Ysel. 3TaT dr feniRaar=r strer 3nfor =
AN . Tel. el § AT AT M 7guE TRAEEH 31l gld. TEel AvE
S He A3 HY Aehcll EATT Telcdell BR 3T dle. arerd anoy df 4g §iFeT Veve
39, § UgA TR Tl ATADIA U e, gose aol, eraedr (wisat gs
§BAR S0 EATT AT sl ¥ STl efdehdd YhIS<AT Hiad dlgr a3 Tarel.

T feaaly Arosd ATAT TSI TESTAY IMUATH FITUATT 3MTel. af Fe&oTaX e 37for



A JITord ‘FFTdlA § TH-T-Tel MIAT FEAT hell. GUT HEIAT oY IMUARS Qg
faERer 3o WA, Hellell AT ST dhell. Telcloll I AT 0T ATell G
dI$e dreel. W TR &1 SSETTdre STell. Teg & glaT deldel EaT 3ef3TdlcsT 4sT Hugmd
et

FATT AT UIEAT 3l A APS dFJedehell JURUAH Fedd gld. (241 favarar) sof
letallel ITTCAT TEARICTSl Tehl ThIUII & ©fel TANG hel 318, oF TIfgel X &1 Holan
A1 AT fAFeT g,

QMMabel AT efcrel JEh! FATAThs TSI Sheld Aegdl, o} HIlldehs ar quraor
NG el giell. AHD ATl fAGTOT quT dhedral HalleT RIepvarandy defd ot
AR FlASHEY W Tl Y& EAT Hiclord A1 Ha@s HMd A dis 38 agevard
ATl AT FIAAT 3UTHe ATAEsTar d Flid Rievdd 3r8d. &1 Ficer fas
GIA AR aMM0T Vehol ™l ATAT AV FAA Sl 3. TeAcel HIEI sholell el HTATId
Vet e foigs Sirell. A giard e TR | 7 Hellehs IMgerdr a3 &dr
curalt 3e & fas affde oeraa Sioter 3NfoT ST FIET e Tk o giar el
HESTIUT AT fATAT. (T 3Teld S dIRar 38 § 981 38d X Rieed’ JAaT
HUAIRT Tl gfdr &' T VAR Tl sheloll Gl Vehrdle.)

AR FlerofA@ed a1 Flid RAehd 3racmeIe carear 360 3usias feledl Jes aqurdr
HIcll TSRS TEEN. MOT 3r2Terer ST AMER 0T IS oI@eAl 4T aleel heHee
AT HATATT STATIUT 37Tel. 3TIUTET A AT 31 ST@ad HMV & 90T Yedsh EdeiieguTelt
T, 30 T I cATATRT Teh ANTHTST R shell. GRUMAT delcel fAGTOT 3efae gl |
fesT e |HAT FAET 3 § MO YA FUIMATS! Folhedrdl dic tRall. HIATST Jlar
ferfgerel 3MTOT SaeT SrHaqTar il FIol Mol fEeTel & 0T Tolca HCCaR 2y HEY TahlS
(eafaafed) e degT AW Fehdd HAS YA HSTAT I TGIIUT el Bt &7
STHTT T "TIUHASKEIIIST ¢ NS 30T I1sTel Mo, § 99 TUeITa] 3TTell 3Totell
HIATaT IATHRH T HUAMATST HRH Pl e dl I HE 3T,

AT FllTHYS HINATATS Tedl deldel Ucfell T YUT Fgeo d ol Terrdlr 372 g,
AT &Y AT HIET AT sTegell. ol STRUTADT STABoTded hIRIT 3l ST IS
39, W TeIe&T AT A Al 3edel & 3. FYH 3T T gehdid 319 |




uedl BIdldl MedTa] cIredl el Tareniaehdol $RYT HIcATIRAT HTell. YogT Uehal dl
FHelhcdTell el ATAT ATl ATdT TESdT M . Uel. JITel IT WA hded Aerdd
gid. A {Tey a1 RFverdie ‘& o #daR’ AT IMUIATIT IHISIeAT dobl AT AT
fEeersr el ST ST, deldel AT MUY IS BT Vehel 0T ATell SO &Y
TTETTchR. STTeATaT AT ST, aredr 3797 ddey arel. AT g 3a¥AT Iredrd AN
R T a FgOTel, "5 6T Teh arer gr W@ A

(shaRTY)
- A 9HEG
(“Yesterday's Melodies Today's Memories' a1 J&dehlc]sT.)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
is manekpremchand@gmail.com
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