, .

et : feaaTedr Foedr dd JET ToIEmoT HcT?

HOTeg : Hehlodl fohal HEATHTA!. TUT HT TFGTell “Helcll &I HATH AMSI=AT da5T Tohed
HiTAT. Ueh T&aq T 3176 areiall fIgeiehrel MUAT e deavaTy Hifdlae. Ga-aT e
T & TSIl T IMUITY IPITST 8. THACHT Fldoil dlcell. SAFAT Tdhl Asg H
Seolel ABder? Hl O M7 Tehl AT dcefet feet. 312 Relled BTel a1 § STelre &7 ¢
IMOT UehT AT R TR SAleld 90T g&=ar feasll aTeiear dadl TehifSer 9o Sl 7%
30T #Y ahegT hegT Uehl TGaaTel 3refier alet fehar ofiet ol geaT (i &l 319,

g @ Seld & [oraes [ a1 amudreegel SRT ERTdr &1 ? J 90 S JIr STl ?

Hoteg : TFUEran AR WeAYe 3T Aredl disl § o aq@e a8, ‘3G
68 STerd & € T dIC IGUATHTST aTlel 3Tg. ST ol AgTthorAtd 3T T Sofoget
I{FT gdter Hear aaa g INd 3. Sea ¢ U, 3. 939 Ird HERAH gid. oJiel
T AT 37T IASTTT AR, O FEUMS & hedaAeFdl oad dicd. degl Hl FgUTal,
‘TGN JHTAT HINATT TIBIEGTD ARl AT HId, A AT INATAT Agd FF o H Fodl.
ATSITEX ST 30T LrscT=l MR 30T AAHbe T eI Relled M3eT Tefdel e At
el

ST & & 3T AT i STl 30T Slelldld 3T, Horegall 3N fauRYdeh helel
frdTadl Tt 3maearer felt. 3nfor Jf dacara aRde Tefidete 813 HIeX 9T audTd




37Tl SRR e FgUTel QAT hocdTd dishlel el SulRT T Ascate v
cATATRS &THAAT Bl I FHASN SN &7 Ueh 2T Jeh aMM0N 3Tg. 3 Aledr HYOT
f=IEr ST IMUATCET IFARIAT HLT Tradell. § IMoT e HYUT ool 31Tg.

A= et =T RIET ] AT 3 ATHIT TRRISIAAT Slgdd URIT 39 39dTd.
W W YA T AT FFdHcardT AR Fiftleh HARPHT 3cqraeTeh 3T, ToT
¢ 318 HEIETH dhelldd AT golaid Agald. Siegl 3T, TaEATof anuare e fohar
ShegT ahegl GINAdPRET TIRISNdId arddel Sdld degl #ARNe 34T Iderrar Jgd
STTelell 3TAdl. §<ITT debT &3 Jg~ITedl ATl BRE JET Ad =ET. Tehe 89 quid
330 FRAFUCTATEN FHToE FeATAYN Tlell 0008+ S M fAfgeN. & s 3oy sfhidrear
saTcitel 31 3TOT AT AT holell FHoTedSHR g FHeT 3afad 8id. AsTes
GolcAY FTeAT Fael: =T A anger 30T Feiiey feaeeleh Iier Taraemadier Hegacil
TSI Ahal dadT dlfigel 3, 90T o AT FURTT 348 ATIRERY HIH 3H
el YaTehiell el faaeeT ST TINGHA 3UcselN. JUT HIgr Holeg 1R,
JHTAYS AdHETS IR fhcdsr A 3rsfeTer a1 Radegedd 3imed.

3T TNl JUMH Hlcll. THATAT UG HTHTAT Steodicd 318 30T 37Teie, VAT
37egera 30T AT/fAREFA/TeEY it 38 ST RN HFd gEcllal ol JFgTerr T
Uegare | g dey gell qérd Mo gfafsfad g -

& & T SR &, §7 § o T difed
St off R & Ao, &8 34 & 8 o
& o &8 P, AT o & P

gl &Y @ & %el, 3R A O ford
g off ade A, a qu # for § eA
dieetr el A &4, dies # & fordy

oo O 3 6, g/ o 58 4§ o
Ush $eH U g8 o, U cH O U o

g # o2 § g/, e 39 T HaA
ST A A ¥ &A, AT a1 Iy




HASSgT "dSdararsr g {id\{ amor fafger -

PIS 3T - USheT Fhgal &
R ¥ gl AT T FRAT 3o T Faar ¢

Bl ofell fohdl 38 &I I[cTehriRAl
WA g7 337 fger f Remiar
SIH I A o

R # T IAST ol A
B I I TS gar

3T & T ;S A A 3o o
Gr & Rl H ar RA R”Ridas o
IR d6aT F AT daT

AT HeUATRIFd TUTET Ush 308 3618307 FgUTel "Toldl ol A1 Imeradier § Ifid.
et AT ear aMuATqe i Teh 3vfde Heer fear 3ime.

ST TS AR, R TR, TH 9H 97
JgT Teldl &l M ded § R, 97 97 94 !

gt ardt Fr v ST T

FAT e A FAT 0, FEAATEr A el §
CE-%ET |E el AT I §
TeH-g18T el Tl S &b §
IEY-TORET TelT-2rell & A |

Sl T o1 o HHST SAATAI

3EHT S Terdr I df e ST §F @l




eNETd & T AT Tl T 1 &
Soold & el AT dofel &7 AT §
IEY-TRET TelT-<rell & A |

feafder & =refem I & @l

3R d AL a1@ AT 3R G o R @b A |

AR S 3T I3 S A A &
WRed & & @3 T el & el &
S FHST A 38 H A g
T, T

qéreT IRTTAT &leT 3N HoTog ATTAT (Fallcl STl TATe ST 31 Aeheilel) cATFTHaT

NBE Yeadld -

H el g IoT AT ATAe-T-AfddT AR
ST JIY 3T I 3R HRAT §ddT =T

AST%E Tl Q91T Faliasrard! fafgerear Mardshr Al amoh wfafafes wawura

qe el ama -
Song Film Singer
For Naushad:
Jab dil hi toot gaya Shahjahan KL Saigal
Gham diye mustaqil Shahjahan KL Saigal
Utthaye ja unke sitam Andaz Lata
Koi mere dil mein khushi Andaz Lata
Tu kahe agar jeevan bhar Andaz Mukesh
Yeh kaun aaya roshan ho gayee Saathi Lata
For Madan Mohan:
Tujhe kya sunaaoon main dilruba  Aakhri Dao Rafi
Humsafar saath apna chhod chale Aakhri Dao Rafi & Asha
Hum hain mata-e-koocha-o-baazaar Dastak Lata
Baiyaan na dharo Dastak Lata



Song Film Singer

Teri ankhon ke siwa duniya mein  Chirag Lata or Rafi

Woh jo milte the kabhi Akeli Mat Jaiyo ~ Lata

humse deewaanon

For OP Nayyar:

Aye dil aye deewaane Baaz Geeta Roy

Mujhe dekho hasrat ki Baaz Talat

tasweer hoon main

Babuji dheere chalna Aar Paar Geeta Dutt

Hoon abhi main jawaan aye dil Aar Paar Geeta Dutt

Man more ga, jhoomke Mangu Asha

Dil par hua ayesa jaadoo Mr & Mrs 55 Rafi

Jaane kahaan mera jigar gaya ji Mr & Mrs 55 Rafi & Geeta

Thoda sa dil lagake dekh Musafirkhana Rafi, Shamshad

Boojh mera kya naam re CID Shamshad

Jaata kahaan hai deewaane CID Geeta Dutt

O Mr Banjo ishaara to samjho =~ Hum Sab Chor Hain Rafi & Asha

Tukde hain mere dilke Mere Sanam Rafi

Pukaarta chala hoon main Mere Sanam Rafi

Humne to dilko aapke gadmon Mere Sanam Rafi & Asha

Jaaeeye aap kahaan jayenge Mere Sanam Asha

Jawaniya yeh mast mast Tumsa Nahin Dekha Rafi

Main kho gaya yaheen kahin 12 O ‘Clock Rafi

Tum jo hue mere humsafar 12 O’Clock Rafi & Geeta

Surma mera nirala Kabhi Andhera  Kishore

' Kabhi Ujala

For SD Burman:

Hum hain raahi pyaar ke Nao Do Gyarah  Kishore

Ankhon mein kya ji? Nao Do Gyarah  Kishore, Asha

Tk ladki bheegi bhaagisi Chalti Ka Naam  Kishore
Gaadi

Haal kaisa hai janaab ka? Chalti Ka Naam  Kishore, Asha
Gaadi

Panchh rupaiya barah aana Chalti Ka Naam  Kishore, Asha
Gaadi

Hum bekhudi mein tumko Kala Pani Rafi



Song Film Singer

Achha ji main haari chalo Kala Pani Asha & Rafi

Hai apna dil to awara Solva Saal Hemant

Bachpan ke din bhi kya din the Sujata Geeta, Asha

Kaali ghata chhaye morajiya  Sujata Asha

Deewaana mastana hua dil Bambai Ka Babu Rafi, Asha

Saathi na koi manzil Bambai Ka Babu  Rafi

Chal ri sajni ab kya sochhe Bambai Ka Babu Mukesh, chorus

Avye kaash chalte milke Manzil Manna Dey,
Asha

Na tum humen jaano Baat Ek Raat Ki =~ Hemant or

' Suman

Kahin bekhayal hoke, yoonhi ~ Teen Deviyan Rafi
Are yaar meri tum bhi ho ghazab Teen Deviyan Kishore, Asha
Khwab ho tum ya koi hageeqat Teen Deviyan Kishore, chorus

Raat akeli hai Jewel Thief Asha

Honthon pe ayesi baat Jewel Thief Lata, Bhupinder

For Roshan:

Kabhi to milegi, kahin to milegi Aarti Lata

Ab kya misaal doon main Aarti Rafi
tumhare shabab

Aapne yaad dilaya to Aarti Rafi & Lata

Dil jo na keh saka, wohi Bheegi Raat Rafi/Lata
raaz-e-dil

Rehte the kabhi jinke dilmein =~ Mamta Lata

Chhupa lo yoon dilmein Mamta Hemant & Lata
pyaar mera

For Ravi:

Yeh rang na chhootega, China Town Asha, Rafi
ulfat ki nishani hai

Baar baar dekho hazaar China Town Rafi
baar dekho

Hum to muhabbat karega Dilli Ka Thug Kishore

Yeh hawa yeh nadi ka kinara ~ Ghar Sansar Manna Dey,

: Asha, chorus
For Salil Chowdhary:
Tasweer teri dilmein Maya Rafi & Lata



Song Film Singer

Koi sone ke dilwala Maya Rafi
Jare, ja re ud ja re panchhi Maya Lata
Aye dil kahaan teri manzil Maya Lata or Dwijen
Mukherji
For RD Burman:
Deewana mujh sa nahin is Teesri Manzil Rafi
ambar ke neeche
O mere sona re Teesri Manzil Asha & Rafi
Tum bin jaaoon kahaan Pyar Ka Mausam Rafi/Kishore

And many many dozens of good songs for Pancham in the 70s
and later.

For Kishore Kumar (as composer):

-

Thandi hawa yeh chaandni Jhumroo Kishore

suhani
Babu aana sunte jaana Jhumroo Kishore, Asha
Koi humdum na raha Jhumroo Kishore
For Chitragupt:
Laagi chhoote na ab to sanam  Kali Topi Lata or Rafi

Lal Rumal

Dekho mausam kya bahaar hai Opera House Lata & Mukesh
Agar sunle to ik naghma Ek Raaz Kishore
Chhedo na meri zulfen Ganga Ki Lehren Lata, Kishore
Daghabaaz ho baanke piya Burma Road Lata & Usha M.
For L-P:
Mera to jo bhi gadam hai Dosti Rafi
Koi jab raah na paye Dosti Rafi
Jaane walo zara Dosti Rafi
Patthar ke sanam Patthar Ke Sanam Rafi
Hui shaam unka khayal Mere Humdum  Rafi

aa gaya Mere Dost

Udke pawan ke Shagird Lata



30T SR HIET HINARRIATSI il ol (Frel AT 3feshd o Sad) :

For Usha Khanna, Hum aur tum aur yeh sama, in Dil
Deke Dekho (Rafi) and Dheero chalo more sainya, in Flat
No. 9 (Lata).

For Khayyam, Theheriye hosh mein aa loon, in
Muhabbat Isko Kehte Hain (Rafi & Suman), as well as Sham-
e-gham ki gasam, in Footpath (Talat). For Jamal Sen, Aansoo
to nahin hain ankhon mein, in Daera (Talat). For Hemant,
Sanwle salone aye din bahaar ke, in Ek Hi Raasta (Lata &
Hemant). For Mukul Roy, Hai yeh duniya kaunsi aye dil, in
Sailaab (Hemant or Geeta). For N. Datta, Laal laal gaal, in
Mr. X (Rafi). For Anil Biswas, Door hote nahin jo dilmein,
in Waris (Talat & Suraiya). For Vasant Desai, Tera khat leke
sanam paon kahin, in Ardhangini (Lata). For S. Madan, Yeh
raat yeh fizaen, in Batwara (Asha & Rafi).

3TOT eI a1 T AT 319 9Tad IMmuATdehr g i ol 3eEvnerEd feolr
378 d.
(FHTCA)

- AOF YA
("Yesterday's Melodies Today's Memories' AT JEdehIc]eT.)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.



Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet VVoice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
Is manekpremchand@gmail.com
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