T TETE HAGAHST HT HEE FATHAI FleAT el ol Ueh ITadled fGad giar. s
3UTRS 37Tl BId. AT ‘Y I’ AT SARAIAET Plal PRUNEAT SollFe delgl segdr.
ceuajc?, Hll "l Hlol TGl I S W7 gldl. HIT@ATd dlse NS FgUTal AT
CIRISIHETST ST olcgel o gldl 3TfOT SATFC AT AR X AT ATl T AT FIUMR
g1 9 BT, MUTEEN Ueh NSC a3 sTegdl 0T Y FgoTal 7 feaelt AST®g AT aragr
BIdT. T FY FHUTel HTEIT 90T §G e Gl Sel. Taehid oise 3ol 30T HTwg
draidare gid 9] 3T, ol@eh HgRIIT Afdddcd Y gid. o fagar ax giaa qor
TASCadde! gld. FHTVUIRAT dadlel o AsGHe] HHAT SIUTad &ld.

HISIN Y& g1 Holdg cdiedl [Gau@=ard siiad gid. ofdrad d dis @ik Y3

URe : HSIEEHIS JFe REUCiand! gu HIGAT YA HTH shel 3¢, JHY ST FgUT0r
3 ?

IW & O o gud Al Mol fAfgel. MR Fo A Gu=r AT HH el T HROT
FguTst Al fRger (heel) gfaar anfor daer (so) gfaar reaed o vl gid.




TR YT agera & e I=arag S o, HIT Td 3T Sraaed T
IiAT FH T fABTeN ? EATT YW FHROT FgUTST AT T A &l eXstaR ATervgT
I i giar.

A Ao T AT AT FHIEE STell. T HEHTTd Hell JHImdr garel Wyer
fAGTeN. T ddt . ARRST SA1S ¢ HS ToATd JEIHAT gid. Y Sgwedl YRR et
hell BIdl 30T 3TYUT HIATACAREA T ISl Uiigat 3 fafger gld. 3maer ger
HETT I HAHD AATaTIS FURUTAT e U 3 39l €ROT 3¢ i,
W HIHATCUHS, T ITTAT ST HISTAER T YR faRIeres siclier § ARl
gId. gl JcAfeRomer ifder fCedres d daw gsd. S iRTAlT
HISAIGRIY 3TAUT ST0] I[elTH Qdou'cmwmcowm?l—mﬂirﬁ?rﬁaﬂﬁ 3

HT ST ?

(FSTEE JTITSRISR SleldlelT Hell 3Tddel I el TelfgeledT "3 ol ST 37 tRAUT
ey T olgdel o1 U ? g 8 1% GeoR & § doll, AR of ar2fl, S &1 9 &1
T 2l IS I, S ITARRY el qEIaedT AT glcdT. quT EhTaR AT 3&dTG
fHIR FEUTe, 1T 99T, Tqd:ALY AR §AT A8 31for ARvIrard arfien marst
&ara.)

9. AgEax ST Tl (FIT TSHTd FoTEegal e IR Tl Hell HIWIR Hded
FIfTcTeAT. oran ATIATY 3/ &I - S’ JHEeAT 9rgrer gigelrd die gehredn Rellet wmarelr
R AT STUHH Icged ARGEAHE QAT o NIl d STHEA Sfsel.)

q¢ o FUTel - el Flc=aTell go Iy qUT STeATa Al I8N HTedT SATHTST AT
Tq Mehcl =ATEY. EAT SHROT FOUTS AT ST HAT TR IO SSATATT BTl el 3Te.
g 3 Wik Mg S QST ToFcd 3OV hthel TAehcl 3. IMEMSH=T ATTeTen ffqeure
feem qor § T 31T §RER Teelel Mg, 1T Gt TRTAT BT el 3778, Mo
AT T 10T JHET AT SHAL. T ATIUT erel GATIT & Aehll. HTTeATel
Hlchodleh Bl UT 37TT gl ATUT ITATGS SHell MBI, fIATe: e eediehleresT |

A R A AT g AlhadT STl gldl, cITHS ATl Hell el FRIAHET e, fa2rer



qIelE JHhET FEUTS!, "qFeT SR ATHT AT 31TeT, o HT JFelell WgeT got." T 7ged,
" el HIHI ANV #ATEL." Al JRIAN ol FgUMTS, "JHeT &TAT ATfIcTell aer
3T WS FIET S HE." FY FEOTSA, "HA Ay HY 3T IO S de.” 3rem
Rellet el T a¥ 31X U3 T arerard e

qa;r:@iirw?smafra’lﬁ?r?

ASTEE : &1 290 HTeld IMSC 3MTE. MO AR FgulTel X, I, f9gR, hefeh,
3gHcrEre, 8. fowmol graffcs TFed=ar @ gid 318d, dHY HARR 90T gid. a1
HaTHS HAT ANRMCHGHS HIH HAT 3ol ATEY. AT R cATedThs U7 dcb MAhR gal
BT, T AISAThS el dcb Aegdl. hIHD chisil Aehlelell HTTeTThS Helel. AT
RIASISN FHSeIE! G Aegdll, aTHS AT HIEN ARTST TN Sl ATEY. HFAhS
SISl dcd sTegdl & WAT AT FAEIT gldl.

] Thl dal il SISTAR U Sel hIH HIUATAT HAISAT HIAHS 1T HIIel el
HATEIT 3T T ? AT Aaue Iased Fear TegRY R 9Sall. HoIH, S, fGarey, A
3eollg, deollg, SaT AdST JTHREAT AsGrdr HI adT Fell. 3T Yh e qdT arael
A Aegd. T A o T AT ST, Y § FoCq0r JHEAT IHISATS aretclid. Tl
HHY TATHTAT FHIETR AT HIAT SAVIT FAHAG! cATdegel A T e, Sdlse
3GdTd. 3Tellhsd THT TIhR IRYCT AT Il Tdh YT TaaRT 8Idl. HT FgUTeTr & #HT
#Hr vepr AeTfUleh IIASaR JFgTell Teh UReT faar® sfesdr & Jeel Argar e vadr
et ool &iTdr, TR e fohel Somer 3¢ fohar Bdar wfea 38 ? SrehrehrieT
THTAT FHIHATECGH TXT TAdl ST 3MTg H ? 302l 0T FAHATAT HTHTIT HHECGH
fOfRoT &7 T 3WY X 3T 9T 3T AMEET SolaaR el 34T Fguld darel.
(sh#2r:)

- AOF YA
("Yesterday's Melodies Today's Memories' AT JEdehIc]eT.)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still



touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet VVoice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
IS manekpremchand@gmail.com
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