AT AT - HT9T ¢

AMEEN SAYANI'S

EETMALA

AT Yo gl S 3RM HIIGST IHT FAEA AT Goledm ToE ATeeEgs 0T
AR FIET HTATGICHS 3T FIAPRIAD JFe! IFhd cglel | HROT 31 AT ietr
HHRIATUIHTST TadbeTdd 99 §oTR HRAHHAT [HATHAT dhell, T FAHATel hel, (HIET
do8T TN T Ao off AT ATZA AT Al Faleg! FTerell) d&@d Sfgrarss
TR 20,000 BIE AN (TSI9Ted) FeaT AIET dhell.

AT IS ¢ LY. AT o FIAAATAT dhel. HTHRIATON 0T gIaLTeTel Heraet

ITNSAT AT IIATT FRIATST AT TR AT AT Udell. daQdT AR
30T TRERMAET oAl STAB STdB w00 Tl Mol I FATATSIA hel. ATGAGT IXT HIKT
T H dhedl. AT TG SHolodT AT AT HIAMS WY TN A A "ad g 36
des (IS’ ALY FATASC AT §d. Sahd AT d '« #ar of sifasafa 3rem a1 RFeA
3R FONA gedhd fgraer §d. el Tad: 3l Feeie 3dedn TR

3Maaui) Teh qEdsh Y YhIRIT I & 3 JFeTell ATel T dled? Jagl il SR
3 gage uifgeid aR cFia) o Y<ahe FgULCIS, "g1, 9UT I35 S 3Mg? HAIST Yo o
30T 1Y TSieTed qUT SHoATHTST ATSATHAR daobd See 31T 31101 o TTbudTdd IS TR




372 T faEATEiehd HIOTAT TEEATT So, o, o, ¢o HTUT OTAT GRrehicl ThRIATUNE
STt T AT & 37T NS VT FRIGH e Shell. AT HRIGHTT 919 Tehel "TReTehT
MNIATAT 30T AR “hlerEic TSR MAATAT 3 Gled JBT TeelsTel ATdedT S add
HIETET HHAIT JTell AT, TfgedT EgT avic X 90T Filas & JEUART ThT AR
NS B3NS WS F 31y, WEAT FTAAIA dTeaTray §& oror=ar 3iier sfsar
B3 el HRIHA YShige oaeddes Al IS3N el a&ed & HIUIIT Tell gldl.
STaes STdch HIls SRAATHII &A1 HIAHATHIS JUAR I HTRdel dIe IgTd 3.
Sdehd AR d¥ qg 307 afRed qrfesedrer 3T 3nfiharcier S<ara ANl I AeT
BT SRIhA TSI Uehd 1A, 3TN TIAT A eI, HRGET TaTel, Sgail 3N rsar
372f HTTYUT G GEATATAT 0T 37ET T HRIHATAT SLHATTET & Acaiel HuBIts
Slelcll Slelcll TRl ATteTell Al STacdieh, AMUATT HTGHER HIedIhoT - §T Ha,
ST Teh TG 3T gidl. Al auiel VAN Aecd dlehs YSdlel. Frarared
ATUITETST Ihh McTeier AT eg1ar el fAeddr HIvara 3melr gidt. 3H T aamir
T A2 IETSTJHR AIUROIOT AN ¥o/go T TSTSATAT Achiel I AT
aleel. W cAMET fhdiall SIed 9éiehl 93 A oIiTell 3101 & HAigedicrd &y 3Todgarel
STABSTdd &o,000 AT YATAT SV UISHH Ug IITeT.

8T SRIhH HoTol eIHSTel hildd TR F& JMgell. TOT IR Aeieha e FINER Al
2¢] ALY ToeileT YSHIGE s rar dAeTell. T 3Tl 3737 IS3Naser ar 3raietd
SRS 0T AT BT, £333 T A TETE dTe] BT, A AT ¢’%¢ Tid TIfad
HIOAT 3Tl AR Al 3G T HAIdd aTe], 8IdT, IOT STg<l MHATAT ¢% Har
ST 5 AU Al &¢ HIUAT Tl HIET AT, JUT AT HRIHATE "Eehie
ATAUITAT 3Tdleh STl Ueh AlhiId hrysha’ e I{e aRT g gisa.

ST AT TEEAT HTTAT AMUATAT TUTleT AT SIeehlel R 37Teiq e o SIoT 3178

d STV ST &9 AT ?

HHAT TART § ToAT FTol gid. T Ydol Telarsar s Sfelel gid. 3T i
gellar 30T gl 31 & 115 §Id. Qlgiciiel Ufgel gToisel el 0T ITaT Hearelt Fer
& el AEY. 3T Iiwar Sl araar=/ATecar=T 3Tas &Y. ai™ oar anefsiear
TURTART gIcAT. AR IALTUNAT TSI Il TEIE AIdehIToles ITedrd 37AT Iedisiiair




AT Hooll feell. TegT Tiel Ygaw’ Fgolel ARG 372 U Teh gdention
AATITATH FEaTd Fhell. U AT Iielt g2 RIS FUA AT AR Tt HReT T6
qT TGO FT1H el MO 3R AT AT T fA@IOT HI0ATN qRar=Aan fAcrel. &
aTféTeh caTedT BRI Tiey vard A 30T o Jerrell, f@er 3mior 3¢ 3rem ol
HINTCeT fErc 3MTel. SUCAT AT HHT Il Silehrell Slell $TST ST ErT 3Tell.
T FBId IHHA Agliaedraaid fR{isd gld.

(shHT)
- A0S IHTE

(‘'Yesterday's Melodies Today's Memories' AT JEIhIca)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and stil
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
is a biographical salute to all the main singers, composers, and songwriters who
put out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”, which
celebrated 75 years of sound (and music) in Hindi Films. The author next wrote
another music book called “Romancing The Song”, which traces the history and
changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi cinema,
both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015. To
buy his books, or otherwise write to the author, his email address is

manekpremchand@gmail.com



