HIRF JITH HIgcdlel AR gT5E AHMCAT FoAs) fHeToides HSA, T HgaTHed
T 319, aRfEUdHe d g@r srell gt 30 o |ail Begera arerd 3. 9
HEIRT T TH @1 AT il fadl Mo Teh hac diaal gt foT fadt aramT fashr
STeaTes fa=aT g @relr M3 Er e fABTel 318 Fgeel X aral gIvIR AR, FHolrdd
FASA BRY FdeARfTel AT 38 FFUTA, IS AN AeledT THCAT Helrddra
3eft HiT SORIT I3 faer gais gfdare ASTel dX ATell g HS @ FHIUTA?
38T FEUMA SRl AT?

Tehal HY T Fgeol, “HaRehail, HTIUT HIET BR SR 0T AT AT T0T S HieT
AMIAT T AT FITAAT gied.” A AT FgUMT, “3gT, I HI] JFeTel, il A
‘I3 ¢ ATl ATAT T INSET 3730l o 1 37 318 2

R AT FATGACIFITT fhATeT ST dadT Y el &1 ‘T BIEUIATT 3ol dhell. IR
ARTATT 3HG IeledT TeTRARAE! cIrdl aEAT STl gldr. 39 $RIT et eara=r 3for
AT 1T RR TAT O AT G&ITT 9T ATRIT ald. faelT faTer aom=ar s faer
S AT OTel 3T dXY 7ATAT ST T Sool@ hell Al AGdT § ST 38, IOT
FEUT IRTEACAT Feoldd AT, HaReh SIH e JdTsT HATH 0T HATeT ST HOTRT
gl




cITASTIT SR MRS ATTAT HTATSATT JTeT G JISBT gdT. 3GIeR0Td eI gd R
A ‘AT JaPI, AT T el 39 & § 90T Ve, oA gradren RAswHEr sgrar
aET dreqon fdear Mo gidn. foe ameledr amuaTedr Ye foiear Aréiaseer gaean
g 8T AST HT §T AoIIUN Hhard FHIEl I aMudid fahar g gy srdeear
TMAPRIhs el T IMUGTTT A FAegdl d¥ HIET AT FRASH MUATLALT al NG
fead 38, 3rel aMONET IR HATTHSY Mold HAA. WSFATT HEMI T ﬁ?-IT
3BIdER ATATeTd AT Y IMUATAT ISTHER d 3. Y 3T faelr 3Mordr &1 anofr
fASIET gdY gidT 318 A8l ared ?

W T GET STST gicl. off Siegl el il cegrel ofcll, 3TeM, afdr & for s
St B I BT, I Uil a¥ Pl Il &THTUET ST HAT T2 Rorer 3
FEOTIIAT §ahd HATeT. FONRT &A1 FAUTHIBIA fAetiarer TG FgCel Bict oh HIGT TATHAH
IMTARIAT (3T FHI) 3790 HEY (IST Fher) Tagara AT 3TEId 31 arcel 374 |
312l ST A B, IS HaReboll, BR ST AgeT 83 ehr gar |

37 IR, A Mol Fgol e IWF ANcAAT gedTd 3T IACATAT 47
IR SITH YredTehs weFhid SITd. IEIET 31T GE&T HaReh S91H I IM0T Aol IS
gt &Y IMTART 10T TATET AT USTET AT AATT Id Ay 10T fa<ar aebr amof
YT reaia Thelell FFeAHS o e 0T T 3mdret FTedT TR0 g9 9
LGS el

HIR S9HHE el Iserallel HaNdaardlel 3ot feaars 3UTEI I qoiedm Ten
FRIGHHATAT dBT 3TAT FATAT Aol AHbT < HTGAT STFd Fell glail.

"SEAT 3 TSI 3N FrAT e T TGOS, "1 STATAT GIciT ol | EFT FaAledl GTget FHel
3T FHIBIAT IMUITAT TSAUT ST, degTl 37T amoft et S 3r|d st &1 - I foerelr
TG #T RPN N SR A gfaar, a1 O q St @ AR =1 gerenr AT 3mdan | wsi
deAersdl # Y & gAY A1G N, HNW o T gl & fasrelr spfer smrem.

- AT YHTE

('Yesterday's Melodies Today's Memories' AT JEIhIA)



NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and stil
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
is a biographical salute to all the main singers, composers, and songwriters who
put out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”, which
celebrated 75 years of sound (and music) in Hindi Films. The author next wrote
another music book called “Romancing The Song”, which traces the history and
changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi cinema,
both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015. To
buy his books, or otherwise write to the author, his email address is
manekpremchand@gmail.com



