3dH Hed, diETel YIlel WIOT, Y el g &7 dief el HIMapr M Iredn
g THET SIC Ruard Fodid shell. [HEumar G T gu fthel g3 arg |
arg ! I el T ARG HIvarE GTd shell. [ATIRER SEIer ‘T &1 &1’ 31
Higeh HE SAaTell &cslﬁmwwaﬁmﬁwmﬁmwwﬁ
Uer shel I H HeIEe STl 3T¢? degl Ueh AT FgoTTeTT, TEYT JHTAT AT FaEdd ar
adT JHTAThgS XU T e A" gl HINThR FguTTel, “Iger ar #Aar
TSIl 3Tl UTiga" 30T HASTUT Yool HATd §oTel.

Ve (FYUT AT ARMeTellel AFRY) AT STod ITTAT ITieh eI I HIeAT JoRTeAdTell T
2% STot 232 ISl SATeT. Tehl MNAT STEhH SITHTASTEAT TR TN SToH ST Blell o7
HYUT ERTOYTT FOTETET FNATR TS sAegcll. R STquiear Sl FHIEETe e
draTdet (Fefid) MRS NG Tel. § THT HIVTT B & HIBrAT HaTd faweT er. it
ATeTehlel! el AR FAlEY a4 Aredrehs Hallcrd U8 HUgTel cqael shell. Y& o@eit
AY AT 3EAG HedB3edle @l JaT Ysid Udoieled I ARG fAedrel. sl
AMIATT FITAT TR vl JOT & dTeder o Rihel. o feorel Schtequl dlsidid 31Hd.




T AcToiean Halie TRTUHS 3iter i3 ¥S3, feoel A aMmaeh 31O dleer FFU it
fRIsaTihr ‘X AT Tehl RAISASUSR G et [areer shell. Raue 3T el arardr
feoel &1 SR AT AT IS HISeAT JATUT 0T 3T Vel § AT AGehid
STETTT 3T, TS o HISeT 3HTel. T AT § oAd BT BRY HESe AL TY FiEehiceh
UBacd! AT AT SR 3EH S BT, HaSd AVITdT EAT AGIIET HaAT
SATTHT I AGUHEAT AT ST IRed AT, THS BT HTSauilel aieT gl
I Yot feeellan TEAT gehsel.

MNAAT 3TATH HAMT SUATN 3T 3S, 3T FIelell AT 0T Y HeAror qof
STATERIST 3ol ! UeTd TSUIR HATEN § cATell oidehid SHITS. HaT TS Hesoll
W SO T oAegdl. & ¢¥¢ el INSe Mg, 30T g foheR erafel sar
feael i Srel ar feaw VrIeTelTer ATATATE HFACRT STell. JHTAT &I ol
MAPR-FA-fAue AT fheR AT FeamHs "3 Ao Neuvar fHar 8.
RIS Fiedt Hafel feerelT Tigelr e "wisht 3R a3 g7 fohaR AT glar. 9l ar 2oy’
=T diad AP SUTHIT TUCHT. UTgedl YaTATT TATUT holcT TR
SR e Yigedrel GeioTidiel fIFqe A% Hidaer. UMl Jogl SIS feeel
U3e feedilel qRaudren faar Sild AR fhaR AHTA T "diax oo’ 8T Ga
Rue fear. & e |17 IJAEd ovar. ar ufgedr e Raverd I a1g AeTdreT 3Y
SUATA JTeT BT, 'Sl oie HEY oAl haR AATAT Yélel Al el feer g

?. GATGH el 38 axg (Mar T 3for Fgahan)
HI T T TAT & FIT? (TSTHART 30T Fhen)
3. AY IS EU STelAT (TTHANY)

y. AT gfarar & fea Srerar 18 (Fhe)
(.3

&

. Gel N SrerH, T AN (TSTHAR)
. Hgsad & HARIT gTeT (THI-3772M)

240 TT HTS[eTo[T IR Tlell EAT TTeH STET BIcT. I W ALY FITH HaflclTehs
BT, 3ThECRT el FHT IR FIUYER IAT T BT, R FIedT IMUATT SIEET
I AT HIUGTT 3Tl §idl. T aled FehR dlel ATOUART hodell cdlall BRY
AU Taell. Teh FARY T GO H-AT TS




2Ryt HEY YATT 'Tedl el W AT AT STl Fegell. I card asi g
HIGES! ITaT "GH Sler IO HHwaT "HegR' § Aol fade AN ATAT AT Teid Sirel.
BH AT ALY TehEerdr auY shded URAT TTeAT IVATHEY ST TUTAT. 'Sl T Bl d1o]
qrIel ARY (37T 0T SleTehTdT TR UTITaT Sl ERTIT SIaUTR o 3MMoY),
'HTGAT AT 3ofehl ASN deh’ EAT HHAAT JHUTET Uehl SeFATATel IMUATA IS,
Tadl, grfed 30T 319 TEN AT FaTd Y Hloged TdeIIRY dredid. a8
TR e (o), *fee T aRnfaar (Fener - Tk Ferar gy@ 393hT), 9« o,
gl ST & Idrd 30T g {d Mol HUfdAT FgondT dArercdier. AgeTdT IMuITd oIdT
URATIT AT FAITA JTell Blcil. 38 3G ATl [T AT Scleh PRI I
Y ScRAel o d ARl ATl YogT Tehal "I ol ST AT ST A0 GUI=AT AredT hiA
Tfgaear Mo Al YHRE! oRITEGdT (lel) HTUUATAT Siced ST Tifgell. TR T
R, AT HSTal=AT AMUATATS 3S[eTe! ITASUATSET AM0Y FguTel "§aft gaf gafr - &y - ar
- AT § AAATG U7 G IieAT IMATer eh 375 el IMOT.

- ATOF OFHGE

(‘'Yesterday's Melodies Today's Memories' AT JEIhIcd)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and stil
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
is a biographical salute to all the main singers, composers, and songwriters who
put out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”, which
celebrated 75 years of sound (and music) in Hindi Films. The author next wrote
another music book called “Romancing The Song”, which traces the history and
changing face of lyrics in Hindi Cinema, right from 1931 till now.



After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi cinema,
both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015. To
buy his books, or otherwise write to the author, his email address is
manekpremchand@gmail.com



