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Sfgolt 39\ and rAATTEr €. TFEHG Al Ga§ w1 dART (A 1S ALY e oAl
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TN RSl fhcdier S31e MOM Fgcerell 3Med. (3T 31S NIl HHeAW o
Y Jrer.) g feerelt fa= ufdree anofr arelr smed -
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@AY AT geRsT IR (3R, gur, H|ERIER 3Tl AL/Saed)

ST A EH I § ar (ST 30T HATSRIS "HeI SfSaratd/=Hiene)

Y T gAY TREAT (F AN g /ART-STATRRIA)

"HIGATAT ITAT (HATHHR, 0] HTT, TIIAT SeToffsRIsR "HIgellaTeT HEA/Tellel dery)
A § GATT g FeAd (IMATSRISR " RIART e/, v, herdy)

'JaERT T, foor fear (ordmeRis) "R AL/, va. wtedl)

'3 TTSTTSAY, AR BT AT (TRATSRIS] 'Gogal Teh I HhI'/HSA Hga)

'3 FRY HAT, 3R AT of FRT Fgell (Heoll § TR "R FT JIrACA/FgH R “IrRer)
FAR I ST (ST 307 3RATSRIS "cfNeT TERIAIT HLA/FH AT 3HTeiei)

'PIE A THIRT (3MATRNSR " RAT@r AEy/2r=T)

shde ailel AMUNT wfeg TR ‘geehR' FRIFTEIATer ‘HarsT - # o [ I hell' § IRTET Seht
ERTIAT SATGUIR AMOTET SHAR ToTo.
- ATOH YAG

('Yesterday's Melodies Today's Memories' AT JEIhIA)



NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and stil
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
is a biographical salute to all the main singers, composers, and songwriters who
put out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”, which
celebrated 75 years of sound (and music) in Hindi Films. The author next wrote
another music book called “Romancing The Song”, which traces the history and
changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi cinema,

both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015. To
buy his books, or otherwise write to the author, his email address is
manekpremchand@gmail.com



