TAGT HTEHT - T R

STeThdel g1 AT Thedldl TAdAUUT dholell Uigelrd feal faade gidar. degra Taue ogr
o dlelTdeT HAT Fifadel HT ThcR o HTHAT HUeAIT Al Y A6 TR &le] SM3eT
ATl # . A 3T R fead ARl ST sfad.

W ellentd TSI Icrareledt fie grel for forear da 'ggrer T’ g1 géier fame
FRULT TeA Gebeh SISl T T YEITd gidl. TIdad! cFi=iT ATSY ol arged g Ard scole
6T HICHI3 oA1d feel. FRade Il JArEd) STel. AT FHY gAT 3Tl Helall o7cde
feearard! e safad glcar. arem H9fld SUATHTST cATel ol Wi SiellgsT vcel. dr
e giar gAY Sdr |

ATAR Hell 'Biel’ [ABIA. Fdetal a1 Faderd wer anoft Fgeel 3mgd. o ar A
SN 3T $eeY SRR A 3. fder goa drells g@rdY ameTell. sgs o JAeT
HATOT aX TR 8ldl. AR 3R ' A gATARY ¢ 0T oo, (IM0T 37T
HIGHTU FUTAT. HAT dled FAFuerdlel = Sira Mol el 30T sl Fgeell
37AE.) T A GHARY A IMUT FUTS "olgT T &gy’ !

YT - Aeiay™ JfaeAwoiT ooy "gARY e 3melY 3rEe AT ?



W - &, 8, J U HTEasd dlehiel.

2T - M harar FEr @ 3megvly 3mga & ?

I - g1 . [haR erAfwgs Haredl 3a=mRerdr qut strelr gicdl. therd T ofdrelr figeT
g Imor Fgureliel T Ucged TaaRIId arehr @i, arardr At faer derer fa<ar a3 e,
ol FEUTel 3eAT IgAT. GHE-AT Ao FeaT faedmenss du 3T 3. Hel o Hell
AT "TsTehdel’ TSN U3eT ell. T AR Raverd HH SRT g&
aﬁ.mﬂﬁﬁ.mmﬁaﬁ.agmﬁ’ﬁﬁ’aﬁwm.m@yaaaﬁm.
31ER GU 30 @13 eTer. AT oIl Fg0Mell, "dFel 8 IMOT JHIRMehgeT M AT M3el O
?" H FHSTA 30T AT [FETel. fheR QHATAT STelell TehR HEITAT. o FOITS, "cTIaT
3907 AR SITHCT V3T, g7 IMoTer foam marst ol feder.”

URET - JHTIT ST AUGGAT Toicrdl 3TareT 318, el card "igd gial i aTeaien

T 31Tl 3dsd 3737?

30X - 93T’ TTST | TT Siddldel gid. 'T&arel Fr I’ JATéET HT dieider. 'fSiga g
Alg W ol #g' vt @ oy 31

URe - JFET Tehedldl fohell R=Ter=r dafra feel?

3dY - Sldd 9o 3o. RIarT gu arer ”ave.

YT - HIEHT AR, JHY 3Masd HINAHR 0T X2

3R - GUd. W ATdedT AT ARNeE 30T Heel Algel S | (3 39T Soldel Th
HAAT §SheT FIGAI.) &1 TOT FAGeT Hgel ATTAT FEAERICHS IS, Tehel o TIATH ST

HEY 3Tl IR il o T2 forget el greh.

fe. 20 SOt ¢2¢Q HEY HaST Toigel HIChT IraT STod SATel. o 3Tl Yeall, Helall Toigolal
30T 37faaArer @ T AT & YA I HESA TBAI.




T FIET HINATAT JETTTHATI e d. I[ATg’ FefTel Th MOT FTAT ATdIaR 3T TR
HICHY T FEUIATT T o g 317¢. foheR AqHT I O I ERY IMOT ARAT Fladt
TRILE ol 3R,

' Gl A 6T el ofdT ST ' (o)

el ford Alg WX oIy Fqe (‘fearel dr I /deld)

HE T GARIR G (3T H &l /dold)

g feor 7 Ao &1 3ma (Tefear/derd)

U T AT (ST /GHTRAR, )

T A AR (BIS/o+)

GRRAR AR A A 37 7T g (FARY Tle /AR 0T HIRF)
Hrdr § A 97 AT A (gAY Fre IR /oI, Hh)

'l AEISAH J gANT Tle I (FARY ATe I /HaTRE S91H)
M@ A T oy ST @T { A (gARY Fre IR /FH)
"BTel-U-feel STehl ATl AT (RIS /GHA)

A GG S’ &9 T AT el (‘BRI /A, FLS)

el FI et Faueiisht Higl - il (a1em fReiaRiesR), "Gerer AT, ‘el Hee,
"eaTell &1 I, "FARY FE, "HeT AT, wie [T, T[T, "3t 1 aTer, ST, s,

TGSl ITeAT TohT ASTATET AT 3FTET hehel AT ol L. HTAT HEAT ST
A & Feh 80T HTdl dTe] 8. IT JTATSITaT Fiedl HIATE TRUMH gl 3ol Fl ?
gaardy Inse 37eft 3ime B FeATN FIET AN AFTRTT ITed. T § FIAVRI HTEreT
AT o Fld IR deefe el

(FHATT)

- AT YHTG
('Yesterday's Melodies Today's Memories' T YIddhId-.)



NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
IS manekpremchand@gmail.com
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