RS GIATH ATE, T AT Tehedid fahell faaae dherd?

3cc¥: 9R-93 TS, YoolTy aured] HYUT HRPEIT deged FIFue shel. HI ATy,
faaRYds fawa fHageT sA Tl 3iRelel v @1 IR &1d qya Wgdl. geadt
HaTe, I T2, 3. I Hell fdeHhRT 3Tg. O I/ IS FIT "I T’ JTell. ITel
GeTehra HEIH UTadIG TR qoT Hofld AT IHHIET HTasel. AAaar 'Hafl el
cfefer Uige 3. SRUT A IAMUITAT ATell, dGIAS 0T JreIdT fas ear HeloaiAed

HIBITRT Seol dhel. AR TR, =7, ...

e 30T "9 ?

3ccdX: g, 'WI6IR’ T | AR AT FFTUerd 388adT I3 Tl FgUA M Taeo
T JIRIcATel aFeT Teh fue dAR S, 'fe@rly e & ALY Ay e=h R I 3w
Sl A gl Fe 'SW @Y ST gHAT S MR &, Wl T B T a1 Feliehr
gl HUCH AL Il oT@ulida 3aerell afd. gTeTal qeecl heday Il TR
'MEHT STHIS'. FI "@leAelT, 'HfgEar nfgEar 8. 5. AzIs fhdiad U 35
AT,

R 30T fohedeh TFET wATehRel ToT |



3caX: JATAT. AR R AT RAF9erar 3THsT 00 aX Gl 3.

ReT: JHTIT Uoell STIfSId el A 3nfor qaly $ie $& el ?

3ccX; SIFhT HIITAT A ATET YUT YHAITRA 3Sehell JTTOT Tl ATSY 31T smell. Am
TSI T Fofel A, 'TH AT ToT-30-31H 30l e Heh & &' & 3fae amora
faear ngsarar 3 s | R o RSt A Q@ 9 <F AR Acgdl. JRM
ARSI fdet HYUT T8Y sqaiedd gldlcell eaTaR e HI TRIGTE =T 3THRY 317¢. AT
it srgofia faar fAgmar arer giar 38 #Fgcol aX aasl gIUR =Tl ol Teh ‘37T
Jefifarel gief. 3rE. @R qe v 3ifeeheler oo omerer Jnfor #Her Hory @rern g I
FIST 8T Teh MU '3ERTE ST gT8T gavr Ufdgrf@en REde 3o,

OReT: ITfehETall "3RG SileT 37eT &7 fFuer) §fld Jqegr 3mell Yehel gl 72

3col: AATEY. e FEaT AT, Scok JeRITeaT YR o3 fAar A Hafldid sRre
aIR Fell BT, g3 fAAT Fgurer Alee IR, 3cad Fofia. Negsiarh & stas gidr. =
FY TIMNT &3 AFdT ITaT Hll ST T HIGT ATITaT.

IR, S[chIaTAT, IMAHT EAT HATaT AP I felel IFE S § Ueh AT
cafddHced gid. ol GEawug! gidl. faearardr  # mensiiar Jdrst fHasar. Jerrsisier
AT FvC Udel O AT b FgUTST HFGT ardliell THegeT Tehed ¢¢ 3aIsd AT,

AT faue Fgorel ST FoIcllell. HATe FTealaRie HH HOT T HTegleard]
gIdl. 3THT A Yogl STeATel Y0 3R dled. R &dn RFuer mofgl ol g
EICECIE

(3T TZATH AR 3Tl UTST HAT kel MO [AHARE FTATR TR 7 HIAT GRART!
HETAT. )

81 aMOT T Vehell 3T T ot HT STered ATEY. ITaTey 2, 3 fohal ¥ 3TSaS FeaT e,
SYARThZe HTelell JTRIRIATONT UM T | hlellc T IOTV] AR I HY Bkl gTAfATH



U3 qdl. AR @Y, ATSN AAAAAT & ¥4 &ar Surelt 3mg. AT garay Hqor
faearg Mg 30T ST SleRiaX AT HrH Al arearelt AT 91O 379dl. #AST SIof
SeTauUh TR AR, STaEATTH T8l fohaT HATSIATATST O Qs TTHUTRTET ATer. HY &
3Tg 31481 @ITH AR !

(shHT)

- AOF YA
("Yesterday's Melodies Today's Memories' IT J&ehIc]sT.)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet VVoice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
Is manekpremchand@gmail.com
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