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("Yesterday's Melodies Today's Memories' T J&cdehIc]sT.)

NOTE:Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least.

"Yesterday's Melodies Today's Memories' is a biographical salute to all the main
singers, composers, and songwriters who put out these melodies, from the start in
1931, till about 1970.

Manek Premchand's second book was Musical Moments From Hindi Films,
celebrating 75 years of sound (and music) in Hindi Films. The author has also
recently written another music book called Romancing The Song, which traces the
history and changing face of lyrics in Hindi Cinema, right from 1931 till now.

To buy the books, or otherwise write to the author, his email address is
manekpremchand@gmail.com
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