HS JFET Heasd Mgarel 3raTel fohal HaSolm S SUATATS! HIET fEaq HISd 3TeT 34T
R AT AGITAT wihcdhsTel HhECH hieil §T I JFET AeFehlel UIfgell Il diaTell gehlel,
I3, Scadlcad B, 3. T IREA HTaolsl IgrIe [Abcier. Hgol leld SiTel Aol
37RIT HRTER JY [ERUeH, gieadd, H1E Forisl, T 0T el adeledT Med. e
FESBIEAT HITA Gl olieh e T AT XA FHA. Fgciah dlleh AMENerd e
feacher 3nfor faeiva: wiear 3 carar mEiqe w@er Wil e g3

STITAT GeqATAT HIIATARIeT &leT AT HINAPRIAT JdodHg 34T el IMIh
ﬂ%%r T qefosT AT YUY TEERIET S0] {eh ATENERT defell 31g. 39T HIgeh JHTarels
e AT el Jod HIUMAT AT TAETOT IMIhTeAT SHleAla 3T AT ITHAACI
gelhodiledd JEed HHUIR. §T HTlell AT Scel Uiged o el ATHATT cerd
Yel. 3TAUT QI Bl o § ST 318 &A1? fohar 3aedr Hegell st aff icell 1?7 314
TIORET AT AATT HTATRAGT TEUIR ATGId. ASHATT FRMTT X Tl & dGel
Hobld HTEUIR AATEY.

WY X &1 EeNar I A1 Cicall Tl 31T 3TE. YT S<ATT hiaAl, Ucged ShToll
N ST JETUTAT IFATRAAT GOT o 7a fohal T 3rfelear Haneredr Jaedrege

HTETT ATGCAT L. IT I INIRAT FeAATY SHRCT ol JoIadl wAdFehl S Mg I7
ITATE QA A e 372 aRfEAT vaear fGal @ Agrsrer iAo




3ET faamer &1 FHRA? 0T EIAT dl? HETHIIT FEUTOATY HRUT 31 T TgHEd Al Mol
HEE Vehelld YT of IO Fgeell Mg & ATV HUIETEd BRE LT AT, IO
TIA: FHAT EIHS BRAT T ISell AAT. HROT 3Tl TIA:T FONHRT 0T
HITITIETT 3TI0T Fgcelell IMUNT IFFHAT TSI Vehell JTTOT ITSIUNT SAdel FHeed el
R dF TTell ST 3asel 3.

HhTE, ATYT IraT STod ool Y St R, 2333 ol ATl fadw carer fRyefor el
SHRGATTT Tl . Tel. VITel AT AT HGSAT INMYehral AT TN, AT I Jeey
BICT. 31T Heher HaTel ARWT I3 NI, HH THT [GHUATAET T Biell, TAHDS
AT FIATATIARTOT F SgTd AT a1 dAeTel. Teh feael e ofie=n dArdarsesd 3ifAaIdr
AolTel EFT=il T IMOT Vehol. O TATEAT INMUATed THTIAT STl 0T il ATl HESeT
3orel. A corel Feherem FAT rEARIEe fRETT SUATATST UehT TSIl AFAULR el
R aNTEAT EAT Jaehlell o gl RISl o Tl SGRYOT fere.

2Ry¢ el FNAFR 3rNeh €Y Arear TAefv faadera Fsherer o yure Tl Herel.
e &1 q3 g3, A BEA-T-agR FAT?' § IOV A7 FRAgerar @ el giar nfor
CATATHIS ATolell STAdd ATAeRT FFUT Blcl. 246 T STacdeided 9 aY el
FrTeIce 1A shel. "TATC (2_¥R), 'HegR' (2R92) 31OV '3118" (¢R43) a1 vt
T BITAIST FIA Fell. R GITITSRIST ATYHT (2:43) 37O 38T FROT AT 3731
(2R4€) HEY TIh FGULA HIH ol

B Tac-aqd AT Frelell HIET 0N AMTeAA R FIahR o A T Alelr FAT
7 Fervera (gefie 3nfor gHieramET Jrear Sied) '9eRAl S¥H - 38§ 9R' EAqT A
HBACT IIRAIIATHT JUHe FEl . grer avfi 3ifeer faeara el Fyeherer
AITATTTTST 'Ugel Toi’ AT RFYSTd ‘ot STIdl & df STeley &I' & oY Imugr=T geir feol.
HHAT AT STIAT AITAARET BT ATH AR AT IMUATAT $RAEA FfAHTe
fere. crEraTaT et AhrEr TSR f9atg Sien 30T AR r Rdr, e, At
(3¢ e g SArel), Higeier 0T FFdT 30T 9 el STel.

el TSR HcR HhUT sire Mol fAGTeN. W "Igell Ao =T HIMhRI FgoTsl
31ferer faRarg AT SITell 3TYedT G@IErel gdel. o odiell sId d&d &3 ollelel. T
AT ATeT Tel SIAT 0T o FGOTUITET Heoll feell 30T FaX HIToredT BRI STeY




AFA TIATAT AAA IO FEUTOATH Yeed shel. HhAel A Yeh Hasell O caredm
ToedldR AU el 3ol

AT FIST 3HET FIMAUHAT FHATT dTeelell ATl Frer Mol JerTA o I
- ST ATl S (§HIeT a1t Fied, T et Al A/ ASTYATAT/2]8E), "SI dleel oY
o 3mder (Glareier, Ealid R HETER/ ST SaTelT/2]Yl), "Helt foel feerd aomr o
BraT (FIT St/ 3G 37eT/2’¥¢) MUY '$eh X Felaiarele’ (FACRT SHAq Fied,
T T HgFAe/ gair/2R¥¢).

(shHT)
- AOF YA
(*Yesterday's Melodies Today's Memories' T J&cehIc]sT.)

NOTE: Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least. “Yesterday's Melodies Today's Memories”
Is a biographical salute to all the main singers, composers, and songwriters who put
out these melodies, from the start in 1931, till about 1970.

Manek Premchand's second book was “Musical Moments From Hindi Films”,
which celebrated 75 years of sound (and music) in Hindi Films. The author next
wrote another music book called “Romancing The Song”, which traces the history
and changing face of lyrics in Hindi Cinema, right from 1931 till now.

After that, he wrote a third of the biography of the santoor maestro Pandit Shiv
Kumar Sharma, outlining in some details the great musician’s role in Hindi
cinema, both as an instrumentalist and a composer.

His latest book “Talat Mahmood, The Velvet Voice” was released in May 2015.
To buy his books, or otherwise write to the author, his email address
Is manekpremchand@gmail.com



mailto:manekpremchand@gmail.com

