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Song Film Composer
Khayalon mein kisike Banwre Nain Roshan
(with Mukesh)
Mera sunder sapna beet gaya Do Bhai SD Burman
Ghoonghat ke pat khol Jogan Bulo C Rani
Yeh kaun aya ki mere dil Baazi SD Burman
Tadbir se bigdi hui tagdeer Baazi SD Burman
Suno gajar kya gaye (with chorus) Baazi SD Burman
Dil hai deewana Aasman OP Nayyar
..Jai Jagdeesh hare (with Hemant) Anand Matth Hemant Kumar
Darshan pyaasi aayee daasi Sangdil Sajjad Husain
Aa jaan-e-wafa Anarkali Basant Prakash
Aye dil aye deewane Baaz OP Nayyar
Chaand hai wohi Parineeta AK Mukherjee
Babuji dheere chalna Aar Paar OP Nayyar
Hoon abhi main jawaan Aar Paar OP Nayyar
Yeh lo main haari piya Aar Paar OP Nayyar
Sun sun sun sun zalima Aar Paar OP Nayyar
(with Rafi )
Muhabbat kar lo, jee bhar lo Aar Paar OP Nayyar
(with Rafi)
Kaise koi jeeye Baadbaan Timir Baran-
SK Pal
Na yeh chaand hoga Shart - Hemant
Jaane kahaan mera (with Rafi) Mr & Mrs 55 OP Nayyar
Neele aasmani Mr & Mrs 55 OP Nayyar
Udhar tum haseen ho (with Rafi) Mr & Mrs 55 OP Nayyar
Preetam aan milo Mr & Mrs 55 OP Nayyar
Dil ki umangen hain jawaan Munimji SD Burman
(with Hemant & Thakur)
Achha ji maaf kardo (with Rafi) Musafirkhana  OP Nayyar
Aye dil mujhe bata de Bhai Bhai Madan Mohan
Jaata kahaan hai deewane CID OP Nayyar
Ankhon hi ankhon mein CID OP Nayyar
(with Rafi)
Aye dil hai mushkil (with Rafi) CID OP Nayyar
Hai yeh duniya kaun si Sailaab Mukul Roy



Song Film Composer

Thandi thandi hawa (with Asha) Johnny Walker = OP Nayyar
Kya ho phir jo din rangeelaho Nao Do Gyarah SD Burman

(with Asha)
Jaane kya tu ne kahi Pyaasa SD Burman
Hum aapki ankhon mein Pyaasa SD Burman
(with Rafi)
Chor lutere dakoo Ustaad OP Nayyar
Tum jo hue mere humsafar 12 O’ clock OP Nayyar
(with Rafi)
Do chamakti ankhon mein Detective Mukul Roy
Mujhko tum jo mile Detective Mukul Roy
(with Hemant)
Mera naam chin chin choo Howrah Bridge OP Nayyar
Wagt ne kiya kya haseen Kaagaz Ke Phool SD Burman
Dil se dil takraye Love Marriage  S-J
(with Rafi & chorus)
Nanhi kali sone chali Sujata SD Burman
Bachpan ke din bhi kya din the Sujata SD Burman
(with Asha)
Baalam se milan hoga Chaudhvin Ka  Ravi
(with chorus) Chaand
Gum sum sa yeh jahan Duniya Jhukti Hai Hemant
(with Hemant)
Na main dhan chahoon Kaala Bazar SD Burman
(with Sudha)
Chupke se mile pyase pyase Manzil SD Burman
(with Rafi)
Tumse hi meri zindagi Apna Ghar Ravi
(with Mukesh)

Janoo janoo re kahe (with Asha) Insaan Jaag Utha SD Burman
And just a few, after 1970:

Aaj ki kali ghata Uski Kahani Kanu Roy

Mera dil jo mera hota Anubhav Kanu Roy

Koi chup ke se aake Anubhav Kanu Roy

Meri jaan, mujhe jaan na kaho  Anubhav Kanu Roy
- HIOIH 9HIG

(*Yesterday's Melodies Today's Memories' T J&dehIcsT)

NOTE:Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or



making life more bearable, at the least.

"Yesterday's Melodies Today's Memories' is a biographical salute to all the main
singers, composers, and songwriters who put out these melodies, from the start in
1931, till about 1970.

Manek Premchand, the author, has also recently written another music book called
Musical Moments From Hindi Films, celebrating 75 years of sound (and music) in
Hindi Films. To buy the books, you may go to jharnabooks@yahoo.com, and to
write to the author, the email address is manekpremchand@gmail.com
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