FoNd el oedienia I Segl el STl Jegl 1Y olleh Fgulel &l
‘Laxmikant is no more, but Pyarelal is no less'
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T SSINAAT HIAGTHAHS T AT STSTEERT dlge] HUATeAT e
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dTel STAUT § SgHIRIad H1H gid, I Jediee &1 SRl SaTaeRT gid.
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Fafiare RALTT AT STl g ATIATYY BICT SRS SGAlTeleT R SITaTe.

Ul & T T IR § gragr e 3Theeld ard arelidd gid. HIT JielT
SR ATEehi=T Tl FRISATIT T FHdel aTd INUATT FHE TSI o AT HTHA
A, AR JUH T&HHRd T HIT URATS Ileil Fler a¥ 'HAGRY, "TET
oY, "oferdr, 30T "ot off avT, g1 8 a¥ a1 ”averear Fafia-fgaeeiara
HeATUTSAT-3TTeAG ol IT HGRETeh FEUT A shol. IT IIHAAHANR o FIAI0N
HINI-Teaee FuATH Fool ST

?R€R HEY HISTT TITe-fAATA &, YA ATl SeHIhIT T SRS ATl Tehr
da IR v H@ad-Gagde &3 ahel. & GaoTHL gIcl. 9vT FHHd H
? FRIATGIAT S ATSITAT T & [HATITd feares arster. #7IT 963 ALY
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HINTA-TeaeeieT sy ufgel T feell. TgHIhIid-carere (ST X Ul .
TGN, IT IMUITEAT JATHAR AT DIl gAGHN T ATedcRear RATuerTer
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Song Singer Film
Mere dil mein, halki si Lata Parasmani
Raushan tumhin se duniya Rafi Parasmani
Woh jab yaad aaye Rafi & Lata Parasmani
Hasta hua nooraani chehra Lata & Parasmani
Kamal Barot
Jagat bhar ki roshni ke liye Hemant Kumar Harishchandra
Taramati
Jeevan dor tumhin sang baandhi Lata Sati Savitri
Jyot se jyot jalaate chalo Mukesh/Lata  Sant
Gyaneshwar
Jaane walo zara Rafi Dosti
Chahoonga main tujhe Rafi Dosti
Abhi kamsin ho Rafi Aaya Toofan
Chali ri chali re gori Kishore & Lata  Mr. X in Bombay
Mere mehboob qayamat hogi  Kishore Mr. X in Bombay
Pyaar baant-te chalo Kishore Hum Sab Ustad
Hain
Ajnabi tum jaane pehchaane se Kishore/Lata Hum Sab Ustad
lagte ho Hain
Saawan ka mahina Mukesh & Lata Milan
Tum bin jeevan kaise beeta Mukesh Anita
Dil-vil, pyaar-vyaar main Lata Shagird
kya jaanu
Aa, jaan-e-jaan Lata Inteqaam
Jo unki tamaana hai barbaad hojaRafi Inteqaam
Khizan ke phool se aati kabhi ~ Kishore Do Raaste
Bindiya chamkegi Lata Do Raaste
Do din ki zindagi Lata Satyakam
Ek tera saath Rafi & Lata Waapas
Khilona jaan kar tum to Rafi Khilona
Khush rahe tu sada Rafi Khilona
Agar dilbar ki ruswayee humen Lata Khilona
Jhilmil sitaron ka aangan hoga Lata & Rafi Jeevan Mrityu
Shareefon ka zamaane mein Lata Sharafat
Achha to hum chalte hain Kishore, Lata Aan Milo Sajna




37Ot &1 amoft $_ue T IR AT FwTd AT FIAT ACAYOT JEargsira
3¢ 3. § &P ATlSedraT HelsrdT STHTT 9Tél I8ell ATf0T Fue T Tofd
ATHAATT Tacboteten Saol Uge 3MTel. AT JTATUT FcTeh! TG eTell HATTR!
qeTel SRIRTHEAFEET IT el eI Tl feer €1 voh 3raer=a g 31me. Riary
el SI&TIcT el UTfgsl T T Il qAiedT Holollel HIMNAPRIURT et
BT 38l o HIGBTIHTUY TEol0T #T4T Blcl. AGHIhIA-STRelTelaT Seelral SJHcl
TAHR el 3T AT TR fhcdisheT T Seel g5 3T JeTshR el
3O AT A1 TILT o SR fhciall geo ufee. "3 fAer Fotar
Fragerdier 3reaT @ §F ded g ImuATdre MON-3{OT-Slelol qegdar ara
g T ISl YIATT Ueh 3ETed0T 3. oIIdT "ol Aol AL 3 &
AlSTaTar.. 30NH AT 3N AT HSATAT 16T HHASAT AMUATST isdl oI
ST @rer e 3. O REverda ‘g-u-fee, g&-uv-f5ere ar
ISTA-TET IMUATT Ileil 9T IMUITT IATR helel AT, rear fae
IMoTeledT "Tel € &l B AT TH-GT RIFTercilel IMuATd AT bR 3T
(percussion) AT 3UANT Shelell 318, TUT Uehg! dJaTd fehal el aTeTarard
arT (wind instrument) ar9lelel ATEY.

Iielt FArT MFRINAAT TTel SaedT 3Ted. 3al. '3 FHeldall, Fel dail
(HAIE), "H Jordl AR Hfaret hr (Rraver=dl /g a=), $4 6T 8 (6 A
fRre# Fear), SeFEe (FAvergl A/ ), 309 & 3R § (),
'3ARIAT I BloT IS ('3 ek VUEAT), "ARIBIHRT STHAH ('IRTRT), 'S
e’ (REger=dY g d=), T9ar &1 av (REverd A9 Jd9), @@ 8T & Gl
@ (31161 fAe Fotalr), Fed 4l & |y o9& (‘e amner), "#e aar, o
T (GSHRT), "Hel Y S AV (‘ST foeTl #ASelr), "R Y wifgd Far (‘T
o), @l St T i ar (T@ellar), ‘& 1 gfaar & 3R (ar )
3. 3.




GIMAYHITAT AT § HIET o7d ATEY. UUT §hges e SIEd TaAqer= SATfgrd
ATdedT TERT IMUATGR hell SI13 dTell, FIT o Ol MR 38T R
39HG, &1 ? dgHRd AR 8 faR 3Tes exe.

- AU YHTG

(*Yesterday's Melodies Today's Memories' IT JEdehlcsT)

NOTE:Among the many things India can be proud about is the wonderful music
that was made in the Hindi cinema of yesteryear. Songs that touched (and still
touch) the hearts of many millions of people who understand Hindustani. No
matter where we were, inside or outside the country, and whether we were old or
young, rich or poor, fat or thin, there were songs that kept us enjoying them. Or
making life more bearable, at the least.

‘Yesterday's Melodies Today's Memories' is a biographical salute to all the main
singers, composers, and songwriters who put out these melodies, from the start in
1931, till about 1970.

Manek Premchand, the author, has also recently written another music book called
Musical Moments From Hindi Films, celebrating 75 years of sound (and music) in
Hindi Films. To buy the books, you may go to jharnabooks@yahoo.com, and to
write to the author, the email address is manekpremchand@gmail.com
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